San Franciseo Examiner

IScene/Ars......
Writing poetry for the screen

and they are more similar to the American Indians than to
the Australian Aborigines. Ever since the "30s, they've grown
more and more urbanized, which has meant they've left
behind the strong tribal and extended family culture they
came from.

“In recent years there has been 8 movement back to find
their own culture and language (which they weren't allowed
to speak in thelr own schoois) and a lot of pakehas were
interested in that movement.”

He stops to spell pakeha, He says, “It's the Maori name for
W . '

He Is scrupulous about spdiling problematical words, and
he also tries to be scrupulous about clear syntax, which b a
good thing because his accent Is such a strong colonial
Cockney that it would tax Alfred Doolittle’s ear, I've told him
that [ can't understand him on the phone at all, which malkes
him laugh “Nobody can,” he says.

Where were we? Yes. He says: “Thad a certain
suspicton that |t was a fashionable bandwagon movement,
and the reason that I decided to make the documentary was
that | was a little skeptical. | knew there was a genuine
center and | wanted to find what did remain of & grassroots
culture in 1580."

Ward's ‘In Spring One Plants Alone,' a study
of an old Macrl woman and her retarded
son, will be shown tomorrow night

at the York Theater
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24-yoar-old ¥incent Ward of New Zealand has two films to his credit: ‘Within both my movies there ks a very strong sanss of the land’

Writing poetry for the screen

— From Page E1
seven days out of every six or seven weeks because the old
lady couldn't cope with us, even though she liked us. It was
too much strain.”

He grins with some pleasure and some chagrin, and says:
“Chut of those six or seven days, you could guarantee she'd
also go away for a day or two. Now, I'm pretty determined,

images that are as economical as any poem and as hard o
describe in brief prose as any poem.

It has an effective sound track — a quiet piano score and
natural sounds that are sometimes magnified — but it has so
little dialogue you might as well be alone in an empty forest
Or a silent movie. What you see is what you understand, save
for one moment when the teacher talks about her terrible

Enpmings | Judiie Calacs



He grins with some pleasure and some chagrin, and says:
"Out Of those six or seven days, you could guarantee she'd
also go away for a day or two. Now, I'm pretty determined,
but | met my match, 5o we'd travel 400 miles back to the city,
then I'd have to rehire the crew.”

Sometimes Ward sent the crew back and stayed behind,
this was a strain, between the sad, lonely mad Maori and the
suspicious community, but the old lady came to think of him
as her grandson. He talks about her as though he were: “If
you can imagine this most determined, bloody-minded but
marvelous old lady, bent double because of the weight she's
carried on her back all her life."

+ By now it's pretty clear to me that Ward has two qualities
that mark him as an artist — determination, which you may
call perseverence if you like, and the gift of

observation. The two qualities are evident in his face. It's a
gentle face, but when he talks about a difficult moment, he
sets his teeth and he looks like a feisty cat. A hynx.

An artist, certainly, but rare and special? His choice of
subject for his [irst feature movie “A State of Seige”
convinced me that, yes, he is; seeing it convinced me that he
is a poet.

The movie is an adaptation of a novel by Janet Frame
about a 53year-old art teacher who retires to an isolated
cottage near the sea. It Is short, it Is terrifying and it is full of

Anne Flannery plays a frightenad woman In Vincent
Ward's 'A State of Slege,' tomorrow at the York
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little dialogue you might as well be alone in an empty forest
Or a silent movie. What you see [s what you understand, save
for one moment when the teacher talls about her terrible
loneliness and her fear of “an intruder,” who is prowling
outside in the darkness.

1 suppose you could say that it's a movie about paranoia,
but that's too precisely clinical a description for the fear that
Ward invokes — fear that all of us must have felt at some
time or another, particularly those of us who are women. He
creates an uneasy drama out of chores (scrubbing
a hideously dirty old bathtub or cleaning out a medicine
chest), and he makes nature frightening in ways that my
intellect tells me are childish and irrational, which did me no
good on the spot: There is one long, powerful tracking shot
of a wave roaring ashore that almost sent me running from
the theater in panic,

He has a painter-poet’s eye for the land; this does not
strike him as unusual: "Just about every New Zealand film
and novel has a strong feeling for country; within both my
movieg there is a very strong sense of the land — a certain
predatory sense of the land, a sort of ominous violence of the
elements. That's again very much a New Zealand tradition.”

Ward's own estimate of his work & that it s
that it “makes audiences work.” He's quite right, but it's
exciting work and worth the effort even though there are
moments in both movies when the images shift from
acceptable ambiguity into obscurity. I can't, for instance,
assess the end of “A State of Seige," because I'm not sure
what happened, and I still think that the Maori documentary
is sometimes more a puzzle than a poem.

poetic vision.

I don't think he will. He's too honest. When I asked him
about the future distribution of his movies (unsure at th
moment) and whether the Maori film had been
in New Zealand, he said: T can't put it on New
because | promised the old lady I wouldn't”

Of course.



