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A Fantasy Suspense That Puts Adventure First

By CARYNJAMES

A film that shuttles belween an
English village in 1348 and a New
Zcaland city in 1988 had belter be
brifliant or it’s likely to look very fool-
ish. Vincent Ward, the director and
co-writer of “The Navigator,” lakes
every artistic risk his bizarre prem-
Ise allows. He assumes & l4th-centu;
point of view, moves from black-and-
white photography for the medieval
soenes 1o color for the and
weaves evocative visual imagery Inlo
‘a suspense tale. The resull is a dark,
thrilling fantasy that places Mr.
Ward, a 32-year-old New Zealander,
among the most innovative and au-
thorhative young film makers.

[n the isolated mining village
where the story ins, the ple
fear that the Black Death ap-

proaching.© A smart, ~ wide-eyed
$-year-old named Griffinhasa vlsyon,
which the tilm p i

-tunnel and step ahead to a

monks, b !,lromme“‘

tower.

When Griffin's adored older broth-
er, Connor, returns from the wider
world with the news that children who
have black sores beneath their arms

ers know U cannot escape the
gue longer. They desper-
ately inte: Griffin's dream. The
village will be spared, they believe, If
find the tunne) he has envisioned
0 through it to place the cross on

the steeple before dawn.

The stark light and shadow of the”
photography adds an eerle tone to the
14th-century scenes with their claos-
trophobic mines and the image of a
half-dozen colfins set adrift to float
out to sea. And when Griffin, Connor
and four other men head through the

‘gy.lusmorehw\(onurry-
e S ot dres 3
ers into our own age.
Griffin, nalve yel gifted with vision,
is the perfect embodiment of that
theme. Hamish McFartane plays him
with a wise blend of innocence and
knowledge. As Cannor, Bruce Lyons
adds a trace of mystery 10 a man who
is glorified as a hero by the villagers
and by Mr. Ward's camera. And as

A group,

Marshall Napier nevér quite allows

:'s to dismiss his character's skepti-
sm.

m-;dleval characters’ faith in Grif-
fin's vision — they have, after all,
landed squarely in the 's dream-
scape — he effectively glides over the

colorful future, they carry that eeri-
ness with them, We recognize an ordi-
nary urban skyline full of brightly

n Y
Against the cold black-and-white of
the village, we glimpse colored frag-
ments of a torch falling down a tun-
ne), a cross being placed on top of a
church spire and a body, cloaked in
the everyday medieval robe that
makes the cast resemble hooded

lighted buildi but to their medie-
val minds this is the Celestial City.
Inevitably, the time travelers are
baffled by modem inventions like
traffic; their first challenge is to
cross a busy highway. Bul “The Navi-
gator,” which opens today at the
Quad Cinema, is not about modern

and
bullds suspense. Will they get the
am::n!;:"upsfebyda\vn?anthey
save the falling body from the fate
Griffin has lmicen?y .
Despite his artistic ambition, Mr.
Ward always opts for adventure over
socfal comment. Griffin bl

is a shrewd choice, for “The Na -
tor™ is based on fllusion, not mvllﬁny.
While its atmosphere is ominous,
offers an intelligent escape from the
20th century.
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“The Navigaior” is rated PG
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across rows of televisions carrying a
news program about AIDS, but the
film never equates the Black Death
with the y di That
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